
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



252 



ART 6? LIFE 



Edouard Manet, recalled that the cele- 
brated painting, L'Olympia, the work of 
that wonderful painter, who remained 
so long unappreciated, could be trans- 
ferred from the Musee du Luxembourg 
to the Musee de Louvre, since Manet had 
been dead more than ten years. His 
artist's conscience could not be at rest 
until he had overcome all objections and 
had L'Olympia installed in the midst of 
other masterpieces of the Nineteenth 
century, by the side of the harmonious 
and ravishing Odalisque of Ingres, next 
to which it appears to advantage in the 
classical grouping and tradition of French 
art. 

When, two years ago, he was recalled 
to power by the nation which was un- 
willing to perish and had faith in the 
power of his energy, the artist in Clemen- 
ceau still remained faithful; he found his 
best recreation from his immense labor 
in the unexpected visits to the Chateau 
de Versailles, or to that of Fontainebleau, 



or to a recently reinstalled hall in the 
Musee du Louvre. And his colleagues of 
the Ministry know his taste so well that, 
last November, upon the occasion of the 
first anniversary of the Clemenceau Cabi- 
net, when they wished to offer him a 
souvenir of their association during these 
critical hours, they bought for him a 
picture of our artist, Daumier, who is as 
great a painter as he is a poignant and 
striking caricaturist. 

Again, in the midst of the deepest 
patriotic preoccupations, he encouraged 
the French Sculptor, Sicard, by his sup- 
port of his monument, Le Retour du Poilu, 
temporarily on exhibition in the Champs 
Ely sees, between the Grand Palais and 
the Petit Palais. In this, Clemenceau 
proves how much he has at heart the 
desire to see our anguish, our sorrows, our 
emotions and our pride in the war, inspire 
such works, worthy of the virtues, of the 
long heroism and of the martyrdom of 
France. 




A Winter Song 

By Mary L. Nes 



Bird, on the gnarled bough, 

The apple-tree is bare ! 
What cause for singing findest thou 

In such bleak air? 



Have all thy comrades flown away, 
Left thee forsaken there? 

Thy piping is a piteous lay, 
And quaintly fair. 

Oh lonely bird of spring, 
Thy courage I will share, 

And teach my silent heart to sing 
Through its despair. 



